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Abstract
This study aims to show the representation of religious moderation which is generated 
in three comic books on the topic of hijrah, a term now connoting a change in 
behavior from negative behaviors to good ones in relation to obedience to the rules 
of Islam. The choice of the topic was dictated by the fact that hijrah has been on a 
growing trend among middle-class Muslims in past years. This is literature research 
using interpretive method of qualitative research. The theory used in this research 
was Stuart Hall’s theory of representation. Hall stated that meanings are determined 
by language. In this study, the researcher tried to convey the meanings attached to 
pictures and dialogues in three comic books under study to show the representation 
of religious moderation. This research came to a conclusion that the three comic 
books on the topic of hijrah (%ODFN�0HWDO�,VWLTRPDK�by Achmad Deptian, +LMUDK��6DDWQ\D�
%HUXEDK�by Dzulhilman Roslan and Megat Mohd Faris and L4RPLF�YROXPH����+LMUDK�in 
an anthology compiled by 14 comic-book writers) demonstrate and the value of 
religious moderation. Anti-violence, tolerance, and acceptance of local cultures are 
often taken as the indicators of religious moderation. Those indicators can be seen 
from the narration (dialogues and plots) developed and visual images produced in 
those comic books.

Key Words:
Comics, da’wa, religious moderation

Abstrak
6WXGL� LQL�EHUWXMXDQ�XQWXN�PHQXQMXNNDQ�UHSUHVHQWDVL�PRGHUDVL�EHUDJDPD�\DQJ�GLKDVLONDQ�
GDODP�WLJD�EXNX�NRPLN�GHQJDQ�WRSLN�KLMUDK��VHEXDK�LVWLODK�\DQJ�VHNDUDQJ�EHUNRQRWDVL�GHQJDQ�
SHUXEDKDQ�SHULODNX�GDUL�SHULODNX�QHJDWLI�NH�SHULODNX�\DQJ�EDLN�GDODP�NDLWDQQ\D�GHQJDQ�
NHWDDWDQ�SDGD�DWXUDQ�DWXUDQ�,VODP��3HPLOLKDQ�WRSLN�LQL�GLWHQWXNDQ�ROHK�IDNWD�EDKZD�KLMUDK�
WHODK�PHQMDGL�WUHQ�\DQJ�EHUNHPEDQJ�GL�NDODQJDQ�0XVOLP�NHODV�PHQHQJDK�GDODP�EHEHUDSD�
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WDKXQ�WHUDNKLU��6WXGL�LQL�PHUXSDNDQ�SHQHOLWLDQ�NHSXVWDNDDQ�GHQJDQ�PHQJJXQDNDQ�PHWRGH�
LQWHUSUHWDWLI� SHQHOLWLDQ� NXDOLWDWLI��7HRUL� \DQJ� GLJXQDNDQ� GDODP� SHQHOLWLDQ� LQL� DGDODK� WHRUL�
UHSUHVHQWDVL�6WXDUW�+DOO��+DOO�PHQ\DWDNDQ�EDKZD�PDNQD�GLWHQWXNDQ�ROHK�EDKDVD��'DODP�
SHQHOLWLDQ� LQL�� SHQHOLWL� EHUXVDKD�PHQ\DPSDLNDQ�PDNQD� \DQJ�PHOHNDW� SDGD� JDPEDU� GDQ�
GLDORJ� GDODP� WLJD� EXNX� NRPLN� \DQJ� GLWHOLWL� XQWXN� PHQXQMXNNDQ� UHSUHVHQWDVL� PRGHUDVL�
EHUDJDPD��3HQHOLWLDQ�LQL�VDPSDL�SDGD�NHVLPSXODQ�EDKZD�NHWLJD�EXNX�NRPLN�GHQJDQ�WRSLN�
KLMUDK� �%ODFN� 0HWDO� ,VWLTRPDK� NDU\D� $FKPDG� 'HSWLDQ�� +LMUDK�� 6DDWQ\D� %HUXEDK� NDU\D�
']XOKLOPDQ�5RVODQ�GDQ�0HJDW�0RKG�)DULV�GDQ� L4RPLF� YROXPH����+LMUDK�GDODP�DQWRORJL�
\DQJ�GLVXVXQ�ROHK����SHQXOLV�NRPLN��PHQXQMXNNDQ�QLODL�PRGHUDVL�EHUDJDPD��$QWL�NHNHUDVDQ��
WROHUDQVL��GDQ�SHQHULPDDQ�WHUKDGDS�EXGD\D�ORNDO�VHULQJ�NDOL�GLMDGLNDQ�LQGLNDWRU�PRGHUDVL�
EHUDJDPD�� ,QGLNDWRU�LQGLNDWRU� WHUVHEXW� GDSDW� GLOLKDW� GDUL� QDUDVL� �GLDORJ� GDQ� SORW�� \DQJ�
GLNHPEDQJNDQ�GDQ�JDPEDU�JDPEDU�YLVXDO�\DQJ�GLKDVLONDQ�GDODP�NRPLN�NRPLN�WHUVHEXW�

Kata Kunci:
Komik, Dakwah, Moderasi Beragama

Introduction

Islamic da’wa in Indonesia has undergone a rapid development 
recently: the number of  da’is multiplies and those da’is offer various 
content and media of  da’wa. The media of  da’wa develops courtesy of  
the technological advancement in this digital era, thus enabling da’wa 
processes to unfold on any platform. This makes da’wa not limited to 
activities in the pulpit, but it can occur in the form of  online postings on 
the social media (from Twitter to Tiktok) and digital or web portals. 

Indeed, media for da’wa have developed in such a way thanks to the 
development of  new media; however, conventional media for the purpose 
of  da’wa are still frequently used to aim the da’wa at heterogeneous mad’us 
(communicants). It is widely known that da’wa occurs on television and 
radio programmes, in weekly da’wa coloumns (usually every Friday) of  
newspapers, and even in comic books. Those conventional media continue 
to be used amid the rapid development of  new media.

In this respect, comic books constitute a medium for da’wa which 
deserves to receive serious attention. Comic books or stories in comic 
strips have special characteristics. The readers of  comic books are mostly 
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children or teenagers, although some adults are also likely to read them. 
&RPLF�ERRNV�DUH�PDGH� OLJKW�DQG�SRSXODU� UHDGLQJ��XVXDOO\� WHOOLQJ�ÀFWLRQ�
despite other genres of  comic books like science comics and comic 
journalism. At a point in time, comic books thrived in Indonesia to the 
extent that many big cities saw the development of  comic book rentals. 
Books stores have shelves particulary containing comic books even to 
date.

Da’wa comics deal with wide-ranging topics, including the torment 
RI �WKH�JUDYH��VWRULHV�RQ�SURSKHWV��6XÀ�VWRULHV��VWRULHV�RI �H[HPSODU\�0XVOLP�
models, and actual topics like KLMUDK. The comics on the topic of  KLMUDK 
are interesting to be taken into consideration because KLMUDK is a religious 
phenomen which has drawn the attention of  many Indonesians in recent 
years. A number of  celebrities and musicians have declared themselves to 
be in a KLMUDK process (they are determined to change their behavior into 
better one), some KLMUDK communities have occured in big cities, and the 
topic of  KLMUDK has come up in social media, books, and comics. 

This research was aimed at showing the values of  religious 
moderation put in three comics on the topic of  hijrah, which are %ODFN�
0HWDO�,VWLTRPDK�by Achmad Deptian (Salam Books, 2018), +LMUDK��6DDWQ\D�
Berubah by Dzulhilman Roslan and Megat Mohd Faris (Salsabila, 2020) 
and L4RPLF� YROXPH�� entitled +LMUDK� in an anthology of  14 comic writers 
(Salsabila, 2019). The three comics were chosen because in addition to 
their topic of  KLMUDK, they have been released in the past four years, when 
KLMUDK has become the main topic of  conversation and discussion (Deptian 
2018; Roslan and Faris 2020; Icomic 2019). Besides, previous research 
discussed comic books as media for da’wa did not direct special attention 
to the ones on KLMUDK, nor did it relate the topic to religious moderation.

Religious moderation is important to be studied because among 
the greatest challenges Indonesia must respond to are problems of  
conservativism, radicalism and terrorism. Radical moves and terror threats 
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in Indonesia are carried out in the name of  religion. This means that 
religious moderation becomes a relevant question to be answered. Radical 
ideologies which end up as terror threats are often imposed by someone’s 
reading, especially when he/she learns religious teachings without any 
adequate supervision of  acknowledged masters. Without any objective 
tests, reading materials are likely to be misunderstood and to mislead 
readers; what is more, some reading materials were originally written to be 
media for an indoctrination of  radical ideologies.

Comic books are worth reviewing. They tend to avoid speaking 
on complex topics, but it is not impossible that some comics carry 
subversive, radical messages. In light of  this, comics become potentially 
risky if  read by emotionally and intellectually immature, young people. In 
this regard, da’wa comics should not reinforce messages which resonate 
with radicalism or even terrorism in the name of  God. Instead, it is the 
message of  Islam as a religion extending a mercy to the worlds that should 
be preached in those comics. 

The wide spread of  da’wa comics speaking on KMLUDK up to a point 
can be said to be a part of  popular Islamism. Hasan (2018) explored 
Dominik M. Muller’s theory of  popular Islamism. According to this 
theory, popular Islamism is characterized by a desire to establish a dialogue 
between Islam and modernity, a belief  that trends of  popular cultures can 
grow in harmony with the spirit of  asserting the supremacy of  God. The 
ultimate aims of  Islam and popular cultures can go hand in hand in the 
midst of  globalization. 

As of  comic books, in 2017 an Indonesian comic writer was given a 
penalty for the instilment of  values considered to be intolerant in Marvel’s 
comic (Ginanjar 2017). Ardian Syaf, the related comic writer, inserted the 
Qur’anic verses, namely Al-Maidah: 51 and 212, in a comic entitled X-Men 
Gold #1 which he wrote. In response to the penalty, instead of  feeling 
guilty, he stated “A governor had blasphemed our Holy Book, but the 
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police did not treate him as a blasphemer. As many as 7 million people 
lodged their protest in the 212 protest. QS 5:51 is the Qur’anic verse 
which the governor insulted. This is imprinted in my mind”. This shows 
how comic books have been an arena for ideological warfare. 

Nowadays, comic books are used as media for da’wa by a number 
of  da’is, one of  whom is Habib Husein Ja’far Al-Hadar. He wrote a comic 
called “Habib n Friends” which he posts on his Instagram acccount. The 
da’wa strategy of  Habib Husein through comic books can be seen as an 
effort to promote religious moderation. This is so important that religious 
PRGHUDWLRQ�GRHV�QRW�VWD\�LQ�WKH�LYRU\�WRZHU�DQG�LV�GLIÀFXOW�WR�XQGHUVWDQG��
Therefore, the values of  religious moderation should be readily interpreted 
and adopted for popular versions and forms, and Habib Husein is an 
example of  a da’i who easily interprets religious moderation. Habib 
Husein Ja’far Al Hadar has been popular among the young because of  his 
da’wa contents considered relevant to Generation Z and and Millenials. 
We know that he has collaborated with a number of  stand-up comedians 
like Oza Rangkuti, Coki Pardede, and Tretan Muslim among others for the 
purpose that his work can be accepted by young generation.

The moderate da’wa by Habib Husein Ja’far Alhadar by means of  a 
comic book entitled “Habib n Friends” is motivated by a spirit to present 
light and humorous da’wa content. The comic book used question-
answering models as its way of  telling stories. The writer also raises such 
IDYRULWH�WRSLFV�UHOHYDQW�WR�WKH�ZRUOG�RI �\RXWK�DV�PHWDYHUVH��YHULÀHG�EDGJH�
(centang biru) and crazy rich. He minds his language in order to be easily 
understood by his target audience (mad’u). His choice to use comic books, 
which belong to popular media, as media for da’wa can be regarded as an 
effort to extend the scope of  his da’wa.

&RPLF� ERRNV�� DOVR� NQRZQ� DV� FRPLF� VWULSV�� DUH� IHDWXUHG� LQ� ÁDW�
panel display. They tell a story in a chronological sequence from scene 
to scene. Some stories end in a standalone comic book, some in a series 
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of  books. Maharsi (2014) considered comic books to be a form of  visual 
communication (a combination of  texts and pictures) which can convey 
information in a modest and understandable way. According to Soedarso, 
comics are an art form with pictures. Not only are they books that display 
interesting visual images and offer cheap entertainment, but they also form 
intellectual, visual communication which can communicate messages in 
universal language easy to understand (Soedarso 2015). Meanwhile, Scott 
McCloud (2001) GHÀQHG�FRPLFV�DV�WKH�MX[WDSRVLWLRQ�RI �SLFWXUHV�RU�LPDJHV�
and symbols (both are adjacent to each other). 

If  traced back, comics have been known in Indonesia since the 
prehistoric time, which at least can be seen in the reliefs of  Borobudur 
temple (1460 scenes). The scenes in the reliefs were carved in such a 
choronological order that they recount a story, just like the method of  
storytelling in present comics. In addition to the reliefs of  Borobudur 
temple, the introduction of  ZD\DQJ� EHEHU (a Javanese traditional puppet 
theatre) can also be seen as the earlier form of  comics in Indonesia 
(Soedarso 2015).

Comics during development are deemed to become effective 
learning media, especially for school-age children (Budiarti and Haryanto 
2016).  Comics in Indonesia are then intertwined with da’wa. Comics 
on hell torment, which was once higly popular in a particular time in 
Indonesia, constitute tangible proof  of  this stage of  development (Teguh 
2018). Later, da’wa comics continue to develop and speak on various 
topics, ranging from topics aimed at children like comics on stories of  
SURSKHWV�DQG�6XÀ�VWRULHV�WR�WRSLFV�ZLWK�XQGHUO\LQJ�LGHRORJLFDO�PHVVDJHV��
Comics continue to be produced and to reach a mass market to date. 

'D·ZD�LQ�WKLV�UHVHDUFK� LV�GHÀQHG�DV�DQ� LQYLWLWDWLRQ�WR�JRRG�WKLQJV�
given by a da’i to mad’u by means of certain da’wa media. Da’wa is ideally 
carried out by still complying with a number of  ethical codes, including 
da’i’s not making discrimination, not saying words which he/she cannot 
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put into action, not telling something beyond people’s understanding, 
not committing blasphemy against any other religion, and not incurring a 
charge (Aziz 2006). 

Research on da’wa has been conducted lately. Some of  the research 
is on da’wa through digital devices and media (Zulhazmi and Hastuti 
������:DK\XGL� ������$ULÀQ�������+HZ�������$VPDU�������1LVD� �������
and some highlights da’wa processes to the youth (Zulhazmi and Priyanti 
2020; Irmansyah 2020a; Amna 2019; Addini 2019; Fajriani and Sugandi 
2019). The previous research has witnessed that da’wa processes are in 
rapid development in which they are intertwined with technology, culture, 
education, economy, and other social elements.

With respect to da’wa, there is some research on comics and da’wa. 
7KH�UHVHDUFK�E\�5RPDULR�	�$LV\DK���������IRXQG�WKH�FRPPRGLÀFDWLRQ�
religion in the da’wa comic on Instagram @iqomic. Not only does the 
Instagram account post Islamic comics, but it does also sell comic books, 
provide training and put advertisements. What is interesting about the 
comic posted on @iqomic is the mention of  Qur’anic verses or prophetic 
hadith in each post. Romario and Aisyah saw that @iqomic adds variety to 
da’wa comics in which the topics on humor, romances, and politics have 
been dominant.

Adilah, Ridwan, & Solahudin (2019) did research on a da’wa comic 
posted on an Instagram account @EODFN�PHWDO� LVWLTRPDK. The comic uses 
plain language and raises simple matters to aim for readers of  young age. 
The most interesting feature of  this comic is its characterization which 
GLVSOD\V�D�ÀJXUH�LQ�D�YLVXDO�DSSHDUDQFH�RI �D�EODFN�PHWDO musician who tries 
to follow Islamic teachings despite a dark aura around him. The comic @
black metal istiqomah gained a considerable momentum as it appeared at 
the same time as the then-widespread phenomenon of  KLMUDK.

The research by Nasrullah & Sari (2014) considers comics to be an 
HIIHFWLYH�DOWHUQDWLYH�PHGLXP�IRU�GD·ZD��7KH\�FDQ�EH�VXFK�D�ÁH[LEOH�PHGLXP�
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that all people with no age limit. Nasrullah and Sari researched the comic 
“Si Bujang” by adopting a semiotic analysis. The research found that the 
comic called “Si Bujang” shows a good example of  great leadership in 
Islam. Subsequently, the research of  Inayah, Anwar, & Bahrudin (2020) 
focuses on the comic entitled ���3HVDQ�1DEL (99 Messages of  the Prophet). 
The research found that messages about social morality are the most 
dominant topic in the comic, and it is followed respectively by messages 
about Islamic laws and theology. 

This research focuses on the topic on religious moderation. It can 
be easily understood as a choice to have a particular viewpoint, attitude, 
and moderate behavior and to avoid extreme measures and religious 
LPPRGHUDWLRQ� �5,� ������� 0HDQZKLOH�� � 6KLKDE� ������� GHÀQHG� UHOLJLRXV�
moderation, or ZDVKDWL\DK��as the balance of  the world and the hereafter in 
dealing wth any problem and an effort to adapt to the existing situation 
on the basis of  religious guidance. Religious moderation is necessary 
to be fostered in plural and multicultural societies of  Indonesia. The 
implementation of  religious moderation is expected to preserve social 
harmony.  

The indicators of  religious moderations include 1) state commitment, 
2) tolerance, 3) anti violance and 4) acceptance and respect for local cultures. 
According to the Ministry of  Religious Affairs, these indicators show how 
properly ones implement religious moderation in Indonesia and how great 
the vurnerability they show is. The indicators provided by the Ministry of  
Religious Affairs are also the ones used in thi research. This means that the 
LGHQWLÀFDWLRQ�RI �KRZ�VXFFHVVIXOO\�UHOLJLRXV�PRGHUDWLRQ�LV�SXW�LQWR�DFWLRQ�
is based on those four indicators.

In short, state commitment is the most important indicator to assess 
how strongly the viewpoint, attitude, and the way people practice their 
UHOLJLRQV�LQÁXHQFH�WKHLU�OR\DOW\�WR�WKH�EDVLF�QDWLRQDO�FRQVHQVXV��HVSHFLDOO\�
to Pancasila as it is the Indonesian state philosophy, their attitude towards 
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ideologies opposite to Pancasila, and nasionalism. Tolerance is one’s 
attitude of  allowing other people to adhere to a particular belief, express 
their belief, and air their opinions although their beliefs and opinions are 
GLIIHUHQW� IURP�KLV�KHU�RZQ�EHOLHIV� DQG�RSLQLRQV��8QGHU� WKLV�GHÀQLWLRQ��
tolerance refers to openness, patience, voluntary acts, and gentleness with 
differences (RI 2019).

Religious behaviors accommodating local cultures can be used 
to accept religious practices which accommodate local cultures and 
traditions. Those people with moderate views tend to be more open and 
friendlier to local traditions and cultures in their religious practices as long 
as those traditions and cultures do not contradict the teachings of  Islam. 
In contrast, radicalism, or violence, in the context of  religious moderation 
can be seen as an ideology (idea or opinions) and a view which calls for a 
change in the political and social system by performing aggressive, violent 
action in the forms of  verbal, physical or psychological abuses, in the 
name of  religions (RI 2019).

It is necessary to review previous studies on religious moderation. The 
research by Sutrisno (2019), for example, highlighted religious moderation 
implemented at educational institutions. It is a necessary requirement 
which one have to meet to challenge extremism. In line with this research, 
Fahri & Zainuri (2019) mentioned the founding of  inclusive, moderate 
Islamic educational institutions can be effective to oppose radicalism. 
Subsequently, Faiqah & Pransiska (2018) stated that moderate values of  
Islam can blend into local values. This is highly instrumental in practicing 
Islam in Indonesia which is rich in traditional cultural expressions. 

The research of  Amin (2014) studied religious moderation 
mentioned in literatures on Islamic laws. Although it cannot be said to be 
an in-depth study, this research arrived at a conclusion that literatures about 
ÀTK�(Islamic laws) encourage the values of  ZDVKDWL\DK�or moderation. Other 
research on religious moderation was conducted by Darlis (2013) who 
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stated that religious moderation can provide multicultural societies with 
workable solutions. He said that religious moderation embodies the values 
RI � WROHUDQFH�� MXVWLFH��EDODQFH��DQG�ÁH[LELOLW\��0HDQZKLOH�� LQ�KLV� UHVHDUFK��
Yusuf  (2018) explored the relationship between religious moderation and 
the three dimensions of  Islam, namely aqidah (Islamic theology), shariah 
�,VODPLF�ODZV���DQG�6XÀVP��,VODPLF�P\VWLFLVP��

With relation to the phenomen of  KLMUDK, an amount of  research 
on KLMUDK has been also conducted by some scholars (Lyansari 2018; 
Irmansyah 2020b; Addini 2019; Amna 2019; Annisa 2018; Sunesti, Hasan, 
and Azca 2018). In their research, they spoke on some celebrities’ KLMUDK, 
the communities of  KLMUDK, and the phenomenon in general. What was 
interesting was the fact that some researchers analyzed KLMUDK critically and 
FRQVLGHUHG� LW� WR� EH� DUWLÀFLDO� ²� LW� LV� D� JURZLQJ� WUHQG� IROORZHG�E\� \RXQJ�
Muslims living in big cities. Unfortunately, little was research on literatures 
on KLMUDK conducted amids the abundance of  motivational books, novels 
and comics on the topic of  KLMUDK. 

Some research on this topic at best mentioned above only focused 
on trying to reveal da’wa messages instilled in a da’wa comic; meanwhile, 
research focusing on the value of  religious moderation promoted in da’wa 
comics, especially the ones on KLMUDK��LV�KDUG�WR�ÀQG��/LNHZLVH��UHVHDUFK�RQ�
religious moderation and KLMUDK never involved researching comic books. It 
ZDV�WR�ÀOO�WKH�XQÀOOHG�YDFDQF\�WKDW�WKLV�UHVHDUFK�RQ�UHOLJLRXV�PRGHUDWLRQ�
in comics was conducted 

The three comics chosen to be discussed in this research will be 
analyzed from the perspective of  Stuart Hall’s theory of  representation. 
This theory holds that meanings are constructed and interchanged by each 
member within a cultural group. Representation channels concepts in 
SHRSOH·V�PLQGV�E\�PHDQV�RI �ODQJXDJHV�HQDEOLQJ�SHRSOH�WR�GHÀQH�REMHFWV��
humans, and real events into the imaginary world for objects, humans, 
and unreal events. This means that people’s educational background and 
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XQGHUVWDQGLQJ�KDYH�D�GHFLVLYH�LQÁXHQFH�LQ�WKHLU�VLJQLÀFDWLRQ�SURFHVV��+DOO�
2003). 

Comics and the Phenomena of Hijrah

This research focuses on the comics %ODFN�0HWDO�,VWLTRPDK�by Achmad 
Deptian, +LMUDK��6DDWQ\D�%HUXEDK�by Dzulhilman Roslan and Megat Mohd 
Faris, and the series L4RPLF�YROXPH���entitled +LMUDK�in an anthology by 14 
comic writers. Those three comics share the same topic, namely KLMUDK, 
a term which represents a growing trend among a group of  mid-class 
Muslims and arouses the interest of  many researchers. 

In the comic +LMUDK�� 6DDWQ\D� %HUXEDK� by Dzulhilman Roslan and 
Megat Mohd Faris, the researcher chose a story entitled “Nilai Seribu”. 
The story shows the values of  religious moderation. 
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At the beginning of  the story, a young man in a cloak and a turban, or 
a headdress, which are often associated with being a Muslim, is depiceted 
stopping a bus, and the bus is driven by a non-Muslim driver. A single fare 
to the city costs him IDR 4.000. He pays IDR 5.000, but surprisingly he 
gets change of  IDR 2.000. Then he gives the extra money back to the bus 
driver.

In the second part of  the comic “Nilai Seribu”, the non-Muslim 
bus driver is depicted telling the young man that hardly do people pay 
extra money back because they consider it only small change. The driver 
adds that he often gives money more to the passengers than expected to 
question their honesty. The story ends with the statement of  the driver 
that he believes Islam more deeply thanks to the honesty of  one of  his 
Muslim passengers, who feel truly grateful to do something which makes 
others receive divine guidance. 
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Next, in L4RPLF�YROXPH����+LMUDK, the researcher chose a story entitled 
“Masjidku”. Like the provious story, the story “Masjidku” also cherishes 
the value of  religious moderation.

This story tells a conversation between two individuals about 
mosques. The problem raised in the conversation is as to why mosques 
have recently become dull places. The comic says thereof: :KHQ�FKLOGUHQ�
SOD\�DQG�OHW�RXW�QRLVH�LQ�PRVTXHV��\RX�VFDUH�WKHP�LQ�VXFK�D�ZD\�WKDW�WKH\�IHHO�ÀJKWHQHG�
to go there. It adds: <RX VKRXOG�KDYH�OHW�WKHP�EH��,I �NHSW�WKDW�ZD\��PRVTXHV�ZLOO�EH�WKH�
SODFH�WKH\�DOZD\V�PLVV�LQ�WKH�IXWXUH�    
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This scene states on masque infaq that the fund collcted is only 
invested in building development, while attempts to prosper mosques 
by holding social activities and community empowerment are often 
abandoned. The story also tells that mosques are often locked except in 
prayer times. As a consequence, this disrupts the process of  informal, 
social interaction among congregation as a gesture of  good friendship 
(silaturahmi). In the end, the comic invites readers to make action to develop 
community to the extent that they long for coming to mosques.

Meanwhile, the researcher chose some scenes of  the comic %ODFN�
0HWDO�,VWLTRPDK�by Achmad Deptian he considered to foster the values of  
religious moderation as what follows.
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This scene depicts a man with a unique appearance: kopiah, baju 
koko (a traditional Malay-Indonesian men Muslim shirt), sarong, and 
slipper. The comic describes the appearance in detail: this sarong is under the 

EUDQG�RI �JDMDK�VDOWR��,�LQWHQWLRQDOO\�FKRRVH�WKH�EODFN�RQH�LQ�RUGHU�WKDW�LW�VWLOO�EULQJV�
WKH�GDUNQHVV�LPDJH�WR�PLQG��,�FKRRVH�WR�VOLS�RQ�WKH�VOLSSHU�6ZDORZ�E\�EUDQG��VR�WKDW�,�
ZLOO�QRW�IHHO�D�JUHDW�ORVV�LQ�FDVH�WKDW�,�KDYH�WR�ORVH�LW��,�DP�ZHDULQJ�EDMX�NRNR�OLNH�WKH�
RQH�8VWDG]�8MH�XVHG�WR�ZHDU�VR�WKDW�,�ORRN�FRRO�DQG�WUHQG\��,�EULQJ�ZLWK�PH�D�VLPSOH��
DUWOHVV�SUD\HU�PDW�VR�WKDW�,�FDQ�HVWDEOLVK�SUD\HUV�VROHPQO\��7KH�NRSLDK�,�KDYH�RQ�P\�
KHDG�LV�WKH�RQH�SDVVHG�IURP�P\�IRUHIDWKHUV��+DYH�D�VPLOH�RQ�\RXU�IDFH�DQG�GR�QRW�ORRN�
JORRP\�EHFDXVH�,VODP�LV�D�UHOLJLRQ�RI �SHDFH. 
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The pages 94 and 95 show the main character of  the story reading 
a book, establishing a prayer, and listening to music. When the panel 
shows him reading abook, the narration delivers the character’s interior 
monologue: ,�KDYH�WR�FDWFK�XS�ZLWK�ZKDW�,�KDYH�PLVVHG��DQG�,�KDYH�WR�PHPRUL]H�VKRUW�
4XU·DQLF�FKDSWHUV�RQFH�DJDLQ� When depicting him establishing a prayer, it is 
ZULWWHQ�LQ�WKH�VSHHFK�EDOORQ�WKDW�KH�LV�UHFLWLQJ�WKH�FKDSWHU�$O�.DÀUXQ��,Q�
the panel in which he is depicted putting a headset on his ears (implying 
that he is listening to music), the speech ballon delivers his interior 
monologue: 1RZ�,�VWDUW�WR�UHFLWH�WKH�4XU·DQ�DJDLQ��,�ZLOO�OHDUQ�IURP�WKH�EDVLF�WR�WKH�
H[WHQW�WKDW�,�FDQ�UHFLWH�WKH�4XU·DQ�ÁXHQWO\��,�ZRQGHU�ZKDW�OLIH�,�ZLOO�OLYH�LQ�WKH�IXWXUH�
LI �,�FDQQRW�UHFLWH�WKH�4XU·DQ��)URP�QRZ�RQ��,�ZLOO�UHFLWH�WKH�4XU·DQ�DV�IUHTXHQWO\�DV�
,�OLVWHQ�WR�PXVLF. The speech ballon continues saying: ,Q�WKLV�PRGHUQ�HUD��03��
FDQ�EH�XVHG�IRU�OLVWHQLQJ�HLWKHU�WR�PXVLF�RU�WR�WKH�4XU·DQ��,V�WKLV�QRW�D�VXSSRUW�IDFLOLW\�
ZKLFK�0XVOLPV�FDQ�XVH�SURSHUO\"�,�WKLQN�LW�LV��HVSHFLDOO\�,VODP�LV�D�WLPHOHVV�UHOLJLRQ��
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7KHUHIRUH��WKH�GHYLFH�VKRXOG�EH�XVHG�WR�LWV�IXOOHVW�H[WHQW��7KHUH�LV�QRWKLQJ�ZURQJ�ZLWK�
UHFLWLQJ�WKH�4XU·DQ�YLD�03��ZLWK�ZKLFK�ZH�FDQ�OLVWHQ�WR�DQG�PHPRUL]H�WKH�ZRUGV�RI �
$OODK�E\�WDNLQJ�DGYDQWDJH�RI �WHFKQRORJ\�

At page 84, the main character is depicted standing in front of  a 
bathroom sink. The speech balloon at the page says: 2K�P\��,�VLQN�LQWR�GHHS�
GHVSDLU�HYHU\�WLPH�,�UHPHPEHU�FRPPLWWLQJ�HYLO�GHHGV��,�DP�DIUDLG�WKDW�P\�SDVW�PLVWDNHV�
DUH�QRW�IRUJLYHQ�DQG�WKH\�ZLOO�SUHYHQW�PH�IURP�DVFHQGLQJ�WR�KHDYHQ��2K�$OODK��,�VHHN�
<RXU�IRUJLYHQHVV�DQG�UHSHQW�WR�<RX� The next panel shows the main character’s 
face and gives a great detail of  his penetrating gaze. The speech ballon in 
the panel says ,�PXVW�KROG�P\�JD]H�QRW�WR�IDOO�RQ�VRPHWKLQJ�IRUELGGHQ��,�PXVW�WU\�WR�
do so again and again. 

Subsequently, on page 85, the speech balloon presents his interior 
PRQRORJXH��UHÁHFWLRQ���,�PXVW�KROG�P\�JD]H��,�PXVW�QRW�VKRZ�RII �WR�JLUOV��ÁLUW�ZLWK�
WKHP��RU�RJOH�WKHP��6SHDNLQJ�DERXW�LQGLYLGXDOV�DQG�PDNLQJ�D�MXGJHPHQW�DERXW�WKHP�
PD\� FDXVH� GLVFRUG. The bleary stare of  the main character heightens vivid 
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LPSUHVVLRQ�RI �WKH�UHÁHFWLRQ��7KH�QDUUDWLRQ�WHOOV�D�WUDGLWLRQDO�VD\LQJ��¶,I �\RX�
GR�QRW�ÀQG�ORYH��LW�ZLOO�ÀQG�\RX��$OODK�DOZD\V�JLYHV�XV�WKH�EHVW.’ The page ends with 
an image of  a girl in hijab, a head covering for Muslim women. The girl 
was depicted with an expressionless face. The image is related to what the 
main character bears in mind: ,�XVHG�WR�VKRZ�RII �WR�JLUOV�WR�KDYH�D�JLUOIULHQG�RU�WR�
KDYH�IXQ��)URP�QRZ�RQ��,�EHOLHYH�WKDW�$OODK�ZLOO�PDQLIHVW�VRPHRQH�VSHFLDO�LQWR�P\�OLIH�
DV�ORQJ�DV�,�UHJXODWH�JRRG�EHKDYLRU��,W�LV�RQ�PH�WR�EH�EHWWHU�DQG�EHWWHU�

The page 10 shows that the main character of  this story is a man 
with such long hair that it covers his eyes. This visual image goes along 
with a narration telling: 2K��LW�LV�DOUHDG\�DIWHUQRRQ��,�GLPO\�UHDOL]HG�WKDW�,�VSHQW�
PXFK�WLPH�SOD\LQJ�PXVLF. The next scene presents the novel 1Q84 by Haruki 
Murakami on the table. The panel 1 of  the next scene still displays an 
image of  the main character with his eyes-covering, long hair. The speech 
balloon reveals what is in his mind: ,�JUDGXDOO\�UHDOL]H�WKDW I am not the real king. 

,�DP�EXW�DQ�XQVRSKLVWLFDWHG�OLWWOH�KXPDQ. The last panel at the page displays the 
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main character with his piercing gaze telling himself: ,�IRUJHW�WKH�H[LVWHQFH�RI �
*RG�ZKR�UXOHV�WKH�ZRUOG��,�KDYH�ORQJ�FRQWUDGLFWHG�+LV�WHDFKLQJ��,�PXVW�OHDUQ�LW�DJDLQ. 

At the next page, the visual image looks minimalist – it displays 
the cover of  the book Iqro’ against a black background. The page also 
displays a long narration telling: ,W� LV�QHYHU�WRR� ODWH� WR� OHDUQ��7KHUH�DUH�DOZD\V�
VHFRQG�FKDQFHV��7KHVH�WZR�VHQWHQFHV�HQFRXUDJH�PH�WR�QHYHU�VWRS�UHSHQWLQJ�DQG�DYRLGLQJ�
HYHU\WKLQJ�IRUELGGHQ��$OWKRXJK�,�KDYH�PXFK�RQ�ZKLFK�,�PXVW�FDWFK�XS��,�WKLQN�LW�LV�
HQRXJK�IRU�PH�WR�VWUXJJOH�WR�JHW�EHWWHU��:LWK�QREOH�LQWHQWLRQ�DQG�VWURQJ�ZLOO��LI �LW�LV�
*RG·V�ZLOO��,�ZLOO�EH�LQ�WKH�VWUDLJKW�SDWK��,W�LV�HPEDUUDVVLQJ�IRU�PH�QRW�WR�IRUJHW�P\�SDVWV�
DQG�VLQV��DV�LI �WKH\�FDQQRW�EH�SXVKHG�DZD\��+RZHYHU��WKRVH�PHPRULHV�DUH�OLNH�D�PLUUR�
ZKRVH�UHÁHFWLRQ�VWDUHV�EDFN�DW�PH�DQG�DJDU�VDGDU�

Comics and the Values of Religious Moderation 

The analysis which will be made in this part is based on the indicators 
of  religious moderation developed by the Ministry of  Religious Affairs. 
Those indicators include state commitment, tolerance, anti violence and 
acceptance of  and respect for local cultures. Besides, it is also based on 
Stuart Hall’s statement that meanings are constructed through languages, 
which is in this case the narration (dialogue and story) in the comics. 

In a close analysis, the comics involved in this research all demonstrate 
the values of  religious moderation, although at a moderate level. In 
the comic entitled “Nilai Seribu”, the value of  religious moderation is 
represented by an interaction between a Muslim and a non-Muslim. The 
good social interaction between two individuals of  two different religions 
is a good example of  tolerance, which is one of  the indicators of  a 
moderate view as the difference in their religious beliefs does not prevent 
communication.

The comic “Nilai Seribu” depicts a non-Muslim bus driver being 
impressed by a Muslim passenger who maintains honesty and integrity 
about change, which draws the admiration of  the bus driver. It is the 
honesty that encourages him to undergo hijrah.
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In the comic entitled “Masjidku”, religious moderation is 
demonstrated by a tolerant attitude toward children. The comic writer 
suggests not scolding children or driving them away from mosques because 
such aggressive attitudes possibly cause those children to have no inner 
compulsion to come back to mosques. The attitude of  the comic writer 
can be seen in the narration: :KHQ�FKLOGUHQ�SOD\�DQG�OHW�RXW�QRLVH�LQ�PRVTXHV��\RX�
VFDUH�WKHP�LQ�VXFK�D�ZD\�WKDW�WKH\�IHHO�ÀJKWHQHG�WR�JR�WKHUH. It adds: <RX VKRXOG�KDYH�
OHW�WKHP�EH��,I �NHSW�WKDW�ZD\��PRVTXHV�ZLOO�EH�WKH�SODFH�WKH\�DOZD\V�PLVV�LQ�WKH�IXWXUH.    

We often face the facts that children are driven away from mosques 
when they let out noise there. Mosque custodians or village elders are often 
found scolding children, or sometimes even tweaking their ears, when they 
see those children playing up or producing a lot of  noise in mosques. The 
critique of  the hostile acts is offered by the author of  “Masjidku”. To 
some point, such critique is a representation of  tolerant and moderate 
attitudes.

Religious moderation in the comic entitled “Black Metal Istiqomah”, 
meanwhile, is embodied in the main character of  the comic, who is a 
black-metal musician who has decided to make a positive change in his 
attitude (KLMUDK). In one panel, the narration tells “This sarong is under the 

EUDQG�RI �JDMDK�VDOWR��,�LQWHQWLRQDOO\�FKRRVH�WKH�EODFN�RQH�LQ�RUGHU�WKDW�LW�VWLOO�EULQJV�
WKH�GDUNQHVV�LPDJH�WR�PLQG��,�FKRRVH�WR�VOLS�RQ�WKH�VOLSSHU�6ZDORZ�E\�EUDQG��VR�WKDW�,�
ZLOO�QRW�IHHO�D�JUHDW�ORVV�LQ�FDVH�WKDW�,�KDYH�WR�ORVH�LW��,�DP�ZHDULQJ�EDMX�NRNR�OLNH�WKH�
RQH�8VWDG]�8MH�XVHG�WR�ZHDU�VR�WKDW�,�ORRN�FRRO�DQG�WUHQG\��,�EULQJ�ZLWK�PH�D�VLPSOH��
DUWOHVV�SUD\HU�PDW�VR�WKDW�,�FDQ�HVWDEOLVK�SUD\HUV�VROHPQO\��7KH�NRSLDK�,�KDYH�RQ�P\�
KHDG�LV�WKH�RQH�SDVVHG�IURP�P\�IRUHIDWKHUV��+DYH�D�VPLOH�RQ�\RXU�IDFH�DQG�GR�QRW�ORRN�
JORRP\�EHFDXVH�,VODP�LV�D�UHOLJLRQ�RI �SHDFH.” 

The narration provides two indicators of  religious moderation, 
namely anti-violence and acceptance and respect for local cultures. The 
statement “+DYH� D� VPLOH� RQ� \RXU� IDFH� DQG� GR� QRW� ORRN� JORRP\� EHFDXVH� ,VODP� LV�
D� UHOLJLRQ� RI � SHDFH” serves as the indicator of  the value of  anti-violence. 
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Although black metal music is considered to be heavy and loud music and 
associated with gruesome visual images, the author of  the comic sends 
a message that Islam is a peace religion upholding the principle of  no 
violence.

Subsequently, the choice of  wearing sarong and kopiah can be seen 
as a part of  acceptance of  local cultures. This comic almost always depicts 
the main character in the appearance of  metal musicians, but in a panel in 
which he is depicted having undergone KLMUDK, he appears to wear sarong 
and have kopiah on his head. These changes in fashion should be taken 
into consideration because fashion is also a means of  communication. 
Ones tend to create a particular image through clothes they choose. 

The message of  religious moderation is also communicated in the 
comic “Black Metal Istiqomah” through depicting the main character 
being deep in thought that ,�IRUJHW�WKH�H[LVWHQFH�RI �*RG�ZKR�UXOHV�WKH�ZRUOG��,�KDYH�
ORQJ�FRQWUDGLFWHG�+LV�WHDFKLQJ��,�PXVW�OHDUQ�LW�DJDLQ. This thought is supported 
by the visual images of  the book Iqro and the novel 1Q84 by Haruki 
Murakami. These two images look to contradict to each other, but such 
contrast in fact creates balance. On one hand, the main character is trying 
to be a good adherent of  a religion, which is symbolized by his reading 
the book Iqro; on the other hand, he is still addicted to worldly pleasure, 
which is symbolized by his reading a novel, which is not forbidden in 
Islam). The same pattern emerges when the main character is depicted 
listening to the Qur’an through MP3, while he also listens to music.

The author of  this comic might have chosen to write a story about 
a musician who is trying to undergo KLMUDK by totally abandoning worldly 
things. Howeverr, as a matter of  fact, the author chose to present a 
character that is only human in nature. Despite his decision to undergo 
KLMUDK, he still listens to music and reads novels amids his desire to learn 
religious teachings and to be a better individual. The author’s choice of  
characterization represents moderate views.
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The values of  religious moderation demonstrated in those three 
comic books can be summarized in the following table.

No Narration Sources Indicators 

of  Religious 

Moderation

1. On an afternoon, Munzir, a WDKÀ] 
student, stopped a bus. Ia wanted to 
leave for the grand mosque in the 
capital city.

The bus that he stopped was being 
driven by a non-Muslim young man.

A conversation occurred when the 
Muslim passenger was about to 
reach his stop.

Non-Muslim Youngster: Take care 
of  yourself.

Muslim Youngster: yes, I will. 
Thanks.

Before getting off  the bus, the 
Muslim youngster returned the 
change.

Muslim Youngster: Pardon. It’s your 
change. You gave me IDR 1000 
more than expected. 

Non-Muslim Youngster: You have 
opened my eyes that Islam values 
honesty.

The comic 
+LMUDK�� 6DDWQ\D�
Berubah

Tolerance

2. 7KLV� VDURQJ� LV� XQGHU� WKH� EUDQG� RI � JDMDK�
VDOWR�� ,� LQWHQWLRQDOO\� FKRRVH� WKH� EODFN� RQH�
in order that it still brings the darkness 

LPDJH�WR�PLQG��,�FKRRVH�WR�VOLS�RQ�WKH�VOLSSHU�
6ZDORZ�E\�EUDQG��VR�WKDW�,�ZLOO�QRW� IHHO�D�
JUHDW�ORVV�LQ�FDVH�WKDW�,�KDYH�WR�ORVH�LW��,�DP�
ZHDULQJ�EDMX�NRNR�OLNH�WKH�RQH�8VWDG]�8MH�
XVHG�WR�ZHDU�VR�WKDW�,�ORRN�FRRO�DQG�WUHQG\��
,�EULQJ�ZLWK�PH�D�VLPSOH��DUWOHVV�SUD\HU�PDW�
VR�WKDW�,�FDQ�HVWDEOLVK�SUD\HUV�VROHPQO\��7KH�
NRSLDK�,�KDYH�RQ�P\�KHDG�LV�WKH�RQH�SDVVHG�
IURP�P\�IRUHIDWKHUV�

The comic %ODFN�
0HWDO�,VWLTRPDK

Acceptance of  
and respect for 
local cultures, anti-
violence



DINIKA, Volume 7, Number 2, July - December 2022

Comics, Dawah, and the Representation of Religious Moderation 215

+DYH�D�VPLOH�RQ�\RXU�IDFH�DQG�GR�QRW�ORRN�
JORRP\�EHFDXVH�,VODP�LV�D�UHOLJLRQ�RI �SHDFH.

3. :KHQ� FKLOGUHQ� SOD\� DQG� OHW� RXW� QRLVH� LQ�
PRVTXHV��\RX�VFDUH�WKHP�LQ�VXFK�D�ZD\�WKDW�
WKH\� IHHO� ÀJKWHQHG� WR� JR� WKHUH. <RX should 

KDYH�OHW�WKHP�EH��,I �NHSW�WKDW�ZD\��PRVTXHV�
ZLOO� EH� WKH� SODFH� WKH\� DOZD\V� PLVV� LQ� WKH�
future.   

The comic 
series� L4RPLF 
volume 2

Tolerance

Conclusion

This research came to a conclusion that the stories in the three comic 
books on, namely %ODFN�0HWDO�,VWLTRPDK�by Achmad Deptian (Salam Books, 
2018), +LMUDK�� 6DDWQ\D� %HUXEDK�by Dzulhilman Roslan and Megat Mohd 
Faris (Salsabila, 2020) and L4RPLF�YROXPH����+LMUDK�in an anthology compiled 
by 14 comic-book writers (Salsabila, 2019), which were analyzed in this 
research, present the representation of  the values of  religious moderation. 
Those values were recognized by some indicators including anti-violence, 
tolerance, and acceptance of  and respect for local cultures. The indicators 
were provided in the narration (dialogues and plots) and visual images 
displayed in the comics.

Comic books should be taken into consideration on account of  
the fact that they can become effective media for da’wa and processes 
of  instilling religious values. Even some ideologies can be spread and 
exchanged through comic books. Moreover, comics can be used to 
campaign for religious moderation so that the campaign does not reach 
the saturation point and religious moderation can be widely welcomed.

The accelerated development of  media makes it possible for 
future, more in-depth research on religious moderation to be conducted 
more properly, as is research on da’wa, especially da’wa aimed at young 
generations as did some dais taking adavantage of  comics and other 
popular media. Such good chance should be adopted as a standpoint for 
future researchers working on this topic.
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