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Abstract: This study aimed at describing the intertextuality of assertive speech acts
performed by Ophelia, the main character of the drama entitled The Tragedy of
Hamlet: Prince of Denmark and the movie entitled Ophelia. There were three theories
underlying this research, namely assertive speech act theory from Searle (1979),
intertextuality theory from Genette (1997), and the collaborative oriented theory from
Maltz & Bolker (1982). This research employed descriptive-qualitative method since
the data are in the forms of texts and the objective was describing phenomena. The
main instrument of this research was the researcher themselves with referential
sources, data sheets, and word processor as some of the supporting instruments. The
data were taken from the script of the drama and the movie and collected by
documentation and validated through investigator triangulation by involving an
expert in linguistics. The collected data were then analyzed by the process of reduction,
data display, and conclusion drawing as well as verification. The results showed that
informing act, implicit intertextuality, and criticizing other people are the most
frequent categories appearing in the dialogues.
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INTRODUCTION
Speech acts are common phenomena that have long been the main objects in pragmatic
studies. A speech act can be defined as some utterances produced by the speaker which is
aimed to perform an action (Yule 1996). There are three different kinds of speech acts,
namely: locutionary, illocutionary, and perlocutionary acts which differ one to the others
according to the function intended by the speaker. Assertive acts, that belong to
illocutionary acts, are frequently performed by Ophelia, the same character in the drama
The Tragedy of Hamlet: Prince of Denmark (or shortly, Hamlet) and the movie entitled
Ophelia. An assertive act is a particular act performed by a speaker to propose something
he/she believes in. (Searle in Levinson, 1983, 240). An example of assertive speech act can
be seen in the utterance “The sun rises brightly in the morning” which shows the speaker’s
belief to be the case. Assertive speech act itself has become one of the most frequent types
of speech acts uttered by the speakers in both real life and movies.
Meanwhile, intertextuality is a study concerned with the presence of a text in both
present literary work and the past one including its use (Kristeva 1960). According to
Genette (1997), intertextuality has a limitation regarding to its dimension because it
studies the relationship between two texts that are taken from the co-presence. In addition,
Fairclough (1992) states that intertextuality happens when the property of a text is merged
in another text, whether it is explicitly merged or just assimilated.
Ophelia, one of women character in Shakespeare’s literary works, was chosen as the
object of this research by considering the frequency of assertive acts she performs in both
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of the drama and movie she involves in. Hamlet is a play that was written by William
Shakespeare during the Renaissance era around 1599-1601. It has been performed on a lot
of stages in the past and also adapted into some Western movies in the present. One of the
adapted versions is a movie entitled Ophelia. In addition to some previous studies
conducted by other researchers with the same object and approach, this current research
proposed a novelty in the aspect of intertextuality that has not been take into account in
the former studies.
LITERATURE REVIEW
People always perform speech acts whenever they talk with another person and it is really
helpful for both the speaker and listener to understand the meanings of each other’s
utterances. According to Yule (1996), the study of speech acts can be divided into three
types namely locutionary, illocutionary, and perlocutionary acts. Locutionary acts refer to
the meaningful utterances produced by the speaker whereas ilocutionary acts are the
inside meaning or function stated by the speaker. Meanwhile, perlucotionary acts deal with
an intended effect produced along with an utterance.
Assertive speech act is one kind of speech acts commonly used by the humans when
they are talking with each other in their daily life. By using assertive speech acts, both the
speaker and the listener can build a meaningful conversation to understand to each other.
Assertive speech act can be defined as a speech act which shows the speaker’s belief toward
something (Yule: 1996) Thus, the assertive speech acts are commonly used by the speakers
to express their understanding about something and it is helpful for creating a meaningful
conversation.
According to Searle (in Ilham et al. 2018), assertive speech acts can further be
divided into several forms, i.e.: stating, informing, affirming, boasting, and denying.
Stating is the act of the speaker for giving information to the listener about something they
understand of, informing is expressing something with additional information that the
listener does not know before, affirming is carrying a positive assertion rather than the
negative one, boasting is expressing the pride toward someone or something, complaining
expressing the problem arising from something in trouble, and denying is opposing or
rejecting the current condition.
Intertextuality is the study between texts which usually involves a text written in the
past and its adaptation that is produced later. The text as the object of study in
intertextuality can either in written or spoken form since the latter is also considered as a
text. For analyzing intertextuality, this research used transtextuality theory proposed by
Genette (1997). According to him, there are three forms of intertextuality, namely
quotation, plagiarism, and allusion. These all are the representatives of both implicit and
explicit intertextuality.
Gender is one of the causal factors why a person utters certain of speech acts in their
daily life. The two types of gender, male and female, each has different style of conversation
affecting their utterances. It is due to the difference of their ways to interact to others. Boys
tend to interact with a large number of people in a group whereas the girls are likely
interact with small number of people only (Coates 2013). Aside from that, the purpose of
girls for having some talks with the others is the collaboration-oriented, whereas boys has
competitive-oriented purpose. Girls commonly learn about new things from three different
causes spoken by words. These three causes are: to create a close relationship and maintain
it, to criticize the other person in a polite way, and to interpret the other girl’s meaning of
utterance (Maltz & Bolker in Coates 2013).
RESEARCH METHOD
This research applied descriptive-qualitative method. Qualitative research is aimed at
exploring and understanding the problem of a human or social group whose data are
collected in the setting of participant and the meanings are then interpreted by the
researcher (Creswell 2010). The main instrument of this research was the researchers
themselves who conducted the activities of reading, watching, finding, and classifying the
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utterances of Ophelia which constitute assertive speech acts. Meanwhile, some of the
supporting instruments employed in this research were referential sources, data sheets,
and word processor.
The textual data in this research were the transcripts of Ophelia’s speeches taken
from two different sources, i.e Hamlet drama and Ophelia movie. In order to collect the
data, documentation technique was applied. It includes taking, selecting, appraising, and
synthesizing the speeches of Ophelia and the other characters. In order to achieve research
validity and reliability, investigator triangulation was applied to validate the data. It
followed Patton (2001) theory on triangulation techniques which employ multiple sources
of data, multiple investigators, multiple theories, or multiple methods to check the
correctness of the data. The collected data were then analyzed by using interpretive
approach formulated by Miles & Huberman (1994) which comprises the stages of data
reduction, data display, conclusion drawing, and verification.
FINDINGS AND DISCUSSIONS
Assertive Acts Performed by Ophelia in Hamlet Drama and Ophelia Movie
An assertive act is a sort of speech acts realized by the speaker whenever he/she is making
a conversation with another person. It is utilized as an instrument by the speaker to
express something he/she believes in (Yule 1996). According to Searle (1979), there are
five kinds of assertive speech acts uttered by a speaker, namely stating, informing,
affirming, boasting, complaining, and denying (Ilham et al. 2018). The distribution of
assertive speech acts spoken by Ophelia, the main character in Hamlet drama and Ophelia
movie, can be figured out in Table 1.
Table 1: The Distribution of Ophelia’s Assertive Acts in
Hamlet Drama and Ophelia Movie.
Types
Stating
Informing
Affirming
Boasting
Complaining
Denying
Total

Frequency
7
26
2
2
6
4
47

Percentage
15.00%
55.30%
4.25%
4.25%
12.70%
8.50%
100.00%

Stating
Stating is the act of the speaker for giving information to the listener about something
he/she understands. The goal of using this act is to inform the listener only without
changing any condition at the time the speaker utters the statement. An example of stating
act perform by Ophelia in Hamlet drama is as follow.
OPHELIA : Good my lord.
How does your honour for this many a day?
HAMLET : I humbly thank you; well, well, well.
The utterances above are spoken when both Ophelia and Hamlet are making a
conversation in the Elsinore’s castle room. Their dialogues are witnessed by some people
outside of the room, namely Ophelia’s father—Lord Polonius—and Hamlet’s uncle—the
King Claudius. Lord Polonius and King Claudius do that because they both are curious
about Hamlet and Ophelia love relationship.
One of the utterances above belongs to stating act, that is the sentence “Good my
lord” which is an expression of informing from Ophelia in response to Hamlet’s utterance.
Nevertheless, the Ophelia’s utterance is not intended to change the atmosphere where the
conversation takes place. In addition, the reason of Ophelia for uttering the sentence is to
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create a close relationship with Hamlet and maintain it because she has to tell the truth of
Hamlet father’s death, Hamlet III.
Informing
The act of informing is expressing something with additional information the listener has
not known yet. The example of Ophelia’s informing act in the drama can be seen below.
OPHELIA : My lord, I have remembrances of yours,
That I have longed long to re-deliver;
I pray you, now receive them.
HAMLET : No, not I;
I never gave you aught.
The first informing act is spoken by Ophelia when she starts to express her mind to
Hamlet in Elsinore’s room related with the remembrance Hamlet gave to Ophelia. In this
case, the remembrance is in the context of the topic of their love story which is understood
by both of them. It belongs to informing act because it contains new information which the
hearer, in this case Hamlet, does not know before. Two clauses of Ophelia’s speech, “My
lord, I have remembrances of yours and That I have longed to re-deliver…” can be
categorized as new information that makes the utterances belong to informing act.
Affirming
Affirming defines as a speech act which carries a positive assertion rather than the negative
one. This is usually expressed regarding someone’s achievement or strength. An example
of Ophelia’s affirming act in the movie is as follow.
HAMLET : I don't understand your meaning.
my father's gone You should not know what I mean. Remain innocent as snow.
OPHELIA : God help you, sir.
Ophelia speaks the utterances above when she argues with Hamlet about his uncle,
King Claudius, who had poisoned Hamlet’s father until his death. What Ophelia tells
makes Hamlet stressful so that Ophelia utters a sentence that belongs to affirming act, that
is God help you, sir. Here, she affirms that God will help Hamlet to get out from his
obstacles.
Boasting
Boasting is a speech act performed by a speaker to express his/her pride of someone or
something. The example of boasting act spoken by Ophelia in the movie is observable
below.
OPHELIA

: And columbines…
... for flattery.
OPHELIA
: You'll miss it now
my father's gone.
KING CLAUDIUS : Take her!
The utterance indicating a boasting act in the dialogue above lies in the sentence
You'll miss it now my father's gone. It is conveyed by Ophelia after she talk about
columbines, she had just thrown to King Claudius, which is then followed by the word
‘flattery’ to mock the King rather than give him compliment. Ophelia’s father would be
missed by Elsinore’s people because he was a wise man. By saying the utterance, Ophelia
intends both expressing her pride toward her father that will be missed by everyone and
giving a criticism to King Claudius who opposed to her father during his life.
Complaining
Complaining can be defined as an assertive act conveyed by a speaker to express a difficulty
he/she is facing due to something in trouble. An example of Ophelia’s complaining act
which is taken from the movie is as follow.
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HAMLET : Are you sure what you say is true?
OPHELIA : I found the poison in his cloak this very morning.
HAMLET : Then he has stolen my crown from me.
OPHELIA : Y... y... you said you did not want the crown.
In the dialogue above, Ophelia speaks the utterance of complaining to Hamlet in
Elsinore castle’s room. This conversation is witnessed by some people outside the room,
including King Claudius and Lord Polonius, Ophelia’s father. Ophelia and Hamlet are
talking about the fact that Hamlet’s father died because of being poisoned by King
Claudius. The utterance of Ophelia “Y... y... you said you did not want the crown” above
indicates a complaining act because she does not understand what Hamlet said. Hamlet
has ever told her that he does not want to be the king of Elsinore although he is the actual
heir of it. Hamlet utterance “Then, he has stolen my crown from me” is the one that makes
Ophelia performs the complaining act.
Denying
Denying act is an expression of a denial or rejection uttered by the speaker in opposition
to the condition in the meantime. The example of Ophelia’s utterance in the drama which
contains denying act can be seen below.
HAMLET : Lady, shall I lie in your lap?
(Lying down at Ophelia's feet)
OPHELIA : No, my lord.
There is a play in Elsinore’s hall watched by a lot of people, including Ophelia, whose
presence catches Hamlet’s attention. Hamlet is then offered by her mother to sit beside
her but he prefers to sit beside Ophelia and have a conversation with her. Ophelia’s
utterance, No, my lord, above can be categorized into denying act because Ophelia denies
Hamlet’s offer which seems to be attractive. In addition, Ophelia also moves Hamlet aside
from her lap as an action following her denying act.
To sum up, the most dominant assertive acts performed by Ophelia in both The
Tragedy of Hamlet, Prince of Denmark drama and Ophelia movie is informing act. This
type of assertive acts is constituted by 26 data or 55,3% from the total. It is then followed
by stating acts and complaining acts, each with 7 (15%) and 6 (12,7%) data. Next is denying
acts with 4 (8,5%). The least ones are affirming and boasting, each of which is represented
by 2 (4,25%) data only.
The Intertextuality of Ophelia’s Assertive Acts between Hamlet Drama and
Ophelia Movie
Intertextuality is a comparative study concerned with a text written in the past and its
adaptation produced later. In this case, the text can be either written or spoken as what
Fairclough (1992) states that intertextuality is a text whose property is merged in another
text either explicitly or just assimilated. According to Genette (1997) there are three kinds
of intertextuality, namely quotation, plagiarism, and allusion, each of which can be the
representative of either implicit and explicit intertextuality. The distribution of types
intertextuality of assertive speech acts performed by Ophelia in Hamlet drama and
Ophelia movie can be seen in Table 2.
Table 2: The Distribution of Intertextuality of Assertive Acts Performed
by Ophelia in Hamlet Drama and Ophelia Movie.
Type
Implicit
Explicit
Total

Frequency Percentage
31
16
47

66%
34%
100%
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Implicit Intertextuality
Implicit intertextuality refers to the use of the first text in the second version as the
reference implicitly. In this case the second text author changes the original by using
certain signs or giving additional words. An example of implicit intertextuality of Ophelia
assertive acts between Hamlet drama and Ophelia movie can be observed in the following
utterances (1st drama; 2nd movie).
OPHELIA : 'Tis brief, my lord.
OPHELIA : 'Tis a very sad story indeed.
The two utterances above show implicit intertextuality since they are not conveyed
in the same way from the drama to the movie in which some words are different.
Explicit Intertextuality
Explicit intertextuality refers to the presence of the first text in the second version
explicitly. In this case, the second author does not hide or change the original message. An
explicit intertextuality between the two texts can be seen below.
OPHELIA : I would give you some violets…
OPHELIA : I’d give you some violets …
The second Ophelia’s utterance above belongs to explicit intertextuality for the
words in the text are nearly similar to the first utterance. The difference lies in the
expression ‘I would’ which is contracted into ‘I’d’
From the result of the analysis, it is found that most of the assertive acts performed
by Ophelia, the main character in both drama and movie, show implicit intertextuality as
in the first and second version, they do not appear in the same forms. Instead, there are
some reductions of words as well as changes of dictions. Quantitatively, he implicit
intertextuality takes 31 or 66% of the total data compared to 16 or 34% of the explicit ones.
The Similarities and Differences of Ophelia’s Assertive Acts in Hamlet Drama
and Ophelia Movie and the Causes for Performing the Acts
Almost all of Ophelia’s assertive acts as found in both Hamlet drama and Ophelia movie
show similarities. Therefore, the factors causing Ophelia to perform those assertive acts
are considered the same. However, there are also some Ophelia’s assertive acts that
indicate difference causes between the two versions. The reasons why Ophelia performing
assertive acts can be observed in Table 3.
Table 3: The Distribution of the Causes of Ophelia’s to Perform
Assertive Acts in Hamlet Drama and Ophelia Movie
Causes
To create close relationship
and maintain it
To criticize the other in a
polite way
To interpret the other’s
meaning of utterance
Total

Frequency

Percentage

11

23%

21

45%

15

32%

47

100%

To create a close relationship and maintain it
The girls and women are having the purpose of intimate conversation between the speaker
and the listener by talking about a certain topic they are interested in common (Gray 1992;
Tannen 1990). They are using the communication as the way of them tighten the social
connections and relationship (Leaper 1991; Mulac, Bradac & Gibbons 2001). The evidence
of the phenomena can be exemplified as follow.
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Ophelia : The king rises.
Having a purpose to maintain social connection by talking a certain topic of
conversation, this utterance is spoken to create a close relationship between Ophelia, as
the speaker, and Hamlet as the hearer. This utterance is stated when Hamlet asks Ophelia
about an action of a play that is performed in Elsinore’s hall that makes the audiences
surprised.
To criticize the other in a polite way
Girls and women are speaking with the use of less-powerful language which causes them
to make less of swearing, more polite language choices, and the use of both tag questions
and intensifiers (Lakoff 1975). The polite language choices of the women are used not only
when they are talking but also when they are criticizing other people who have different
points of view from them. An example of Ophelia’s utterance representing this case can be
seen as follow.
Ophelia : … and there is pansies. That's for thoughts.
This utterance can be categorized to a cause for criticizing other people since what
Ophelia say is aimed to criticize the hearer as shown in the word ‘thoughts’ which is pointed
to the hearer’s thoughts that need to be fixed.
To interpret the other’s meaning of utterance
According to Pearson (1985), girls and women are often use the weak-form of the language
in their statement. This might be done because they try to avoid the wrong saying that can
hurt other people’s feelings. The choices of girl and women to use the weak forms is the
cause for making interpretations of other girls and women’s utterances. The example of
interpreting others’ utterances performed by Ophelia can be shown below.
Ophelia : And some for me and mine.
In order to interpret her previous saying, “Rue... for your regrets… and your sisters.”,
Ophelia speaks this utterance to make sure the hearer, in this case Queen Gertrude, to keep
the rue for herself too, which means that she also feels regret because of her father’s death.
Thus, the causes of Ophelia’s assertive acts can be divided into three different
purposes, i.e.: to create a close relationship and maintain it which consists of 11 or 23% of
data; to criticize the other people in polite way which includes 21 (45%) data; and to
interpret the other’s meaning of utterance which covers 15 (32%) data. Therefore most
dominant causes had by Ophelia for performing assertive acts in both drama and movie is
‘to criticize the other people in a polite way’.
CONCLUSION
Different types of assertive speech acts are found performed by the Ophelia, the main
character in both The Tragedy of Hamlet: Prince of Denmark drama and Ophelia Movie.
There are 47 data of Ophelia’s assertive acts that can be divided into six types, namely
stating, informing, affirming, boasting, complaining, and denying. Stating acts comprise 7
data, whereas informing acts are constituted by 26 data. Meanwhile, affirming and
boasting acts each consist of 2 data. Then, complaining acts are represented 6 data,
whereas denying acts comprise 4 data. Therefore, the most dominant assertive act is the
informing act as it appears far more often compared to the others. It is then followed
stating and complaining acts whose number of data are nearly the same. Right under
complaining is denying acts which are followed by the two least dominant assertive acts,
i.e.: affirming and boasting.
In regard with the intertextuality of Ophelia’s assertive acts between the two objects,
implicit intertextuality shows 31 data, in contrast with the explicit which has 16 data only.
Thus, implicit intertextuality is considered more dominant than the explicit based on the
findings above. Meanwhile, the reasons had by Ophelia for uttering assertive acts are
various, from creating a close relationship and maintain it, criticize the others in a polite
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way, to interpreting the others’ meaning of utterances, each of which is constituted by 11,
21, and 15 data. Therefore, the most dominant cause is to criticize the others in a polite way
which is then followed by to interpret the other’s meaning of utterance, and to create a
close relationship and maintain it as the least one.
REFERENCES
Acheoah, John Emike. 2017. “Searle’s Speech Act Theory: An Integrative Appraisal”. American
Research Journal of English and Literature (ARJEL) 1: 1-13
Afriani, Susi Herti. 2013. “Pragmatics”. Tamaddun: Jurnal Kebudayaan dan Sastra Islam 13 (2)
Allami, Atyaaf Ameen Abdulhasan, Rajabali Askarzadeh Torghabeh & Azra Ghandeharion. 2020.
“A Comparative Study of Shakespearean’s Hamlet and Erksan’s Adaptation: Indigenezation
and Reception of the Play in Turkish Culture”. European Journal of English Language and
Literature Studies 8 (8): 1-19
Baldwin Lind, Paula. 2015. Looking for Privacy in Shakespeare: Woman's Place and Space in a
Selection of Plays and Early Modern Texts (Doctoral Dissertation). Birmingham: University
of Birmingham
Bosak, Jon. 1999. The Tragedy of Hamlet, Prince of Denmark. https://pdf4pro.com/view/ thetragedy-of-hamlet-prince-of-denmark-1dab33.html
Danko, Rebecca. 2012. Female and Male Conversational Style (Undergraduate Thesis). Osijek:
University of Osijek
Estes, Marshall. 2019. “Ophelia Review: Retelling the Hamlet Story from a Female Lens”. The
Spool.
https://www.google.com/amp/s/thespool.net/reviews/movies/review-OpheliaHamlet-daisy-ridley/amp
Hutagalung, Dyan Yosephin, Rahmat Husein & Anni Holila Pulungan. 2018. “Intertextuality on
Oral Discourse in Sari Matua Batak Toba Ceremony”. Proceedings Aisteel 2018.
http://aisteel2018.unimed.ac.id
Ilmi, Miftakhul. 2015. Assertive Acts Used In The Zoo Story Drama By Edward Albee
(Undergraduate Thesis). Surabaya: UIN Sunan Ampel
Indraswuri, Viajeng. 2015. The Study on the Assertive Illocutionary Acts of the Main Characters
in My Sister’s Keeper Movie Script by Nick Cassavetes and Jeremy Leven.
http://repository.unej.ac.id/handle/123456789/68829
Joubin, Alexa Alice. 2019. “Ophelia Unbound in Asian Performances”. Actes des congrès de la
Société française Shakespeare 37 (37): 1-12
Khan, Qaisar & Faraz Al Bughio. 2012. “Nunnery Scene: A Pragmatic Analysis of Hamlet-Ophelia
Encounter”. 3L: The Southeast Asian Journal of English Language Studies 18 (2): 25-34
Kim, Hyejin, Sefcik, Justine S & Christine Bradway. 2017. “Characteristics of Qualitative Descriptive
Studies: A Systematic Review”. Research in Nursing & Health 40 (1): 23-42
Mirenayat, Ali & Soofastaei, Elaheh. 2015. “Gerard Genette and the Categorization of Textual
Transcendence”.
Mediterranean
Journal
of
Social
Sciences
6
(5).
DOI:10.5901/mjss.2015.v6n5p533
Pedersen, Kjartan, Jan Emblemsvåg, Reid Bailey, Janet Allen & Farrokh Mistree. 2000. “Validating
Design Methods & Research: The Validation Square”. Proceedings of DET ’00 - 2000 ASME
Design Engineering Technical Conferences
Pratiwi, Intan Indah. 2019. Assertive Acts Analysis in The Boss Baby Movie (Undergraduate
Thesis). Jakarta: Fakultas Adab dan Humaniora UIN Syarif Hidayatullah
Rohmah, Evi Faridhatur. 2020. “An Analysis of Assertive Acts in Letters to Juliet Movie”. IOSR
Journal of Humanities and Social Science (IOSR-JHSS) 25 (4): 19-27
Safaei, Mohammad & Ruzy Suliza Hashim. 2013. “Ophelia Transformed: Revisioning Shakespeare’s
Hamlet”. GEMA Online® Journal of Language Studies13 (2): 181-191
Savenye, Wilhelmina C & Rhonda S Robinson. 2013. “Qualitative Research Issues and Methods: An
Introduction for Educational Technologists”. In Handbook of Research on Educational
Communications and Technology. Oxfordshire: Routledge
Sutton, Jane & Zubin Austin. 2015. Qualitative Research: Data Collection, Analysis, and
Management. The Canadian Journal of Hospital Pharmacy 68 (3): 226-231

The Intertextuality of Assertive Acts Performed by Hamlet Drama and Ophelia Movie
Suyono, NPNS & NMA Widiastuti. 2022 “Assertive Illocutionary Acts in Sherlock: The Abominable
Bride Movie”. e-Journal of Linguistics 15 (2): 266-271
Trisnawati, Yuli. 2017. Assertive and Directive Acts Found In My Name Is Khan Movie by Karan
Johar. Tulungagung: UIN Satu
Woods, Gillian. 2016. “Hamlet: The Play within the Play”. British Library: Discovering Literature:
Shakespeare and Renaissance. https://www.bl.uk/shakespeare/articles/ hamlet-the-playwithin-the-play
Yana, Nur Fitri. 2017. Assertive Acts Used by Protagonist Characters in Percy Jackson & The
Olympians: The Lightning Thief's Movie. (Undergraduate Thesis). Surabaya: UIN Sunan
Ampel

Volume 2 Nomor 2 - Desember 2021

97

